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~evowv MnAtalkag. Alwpnoelg

Me 1 Alwpnoelg o Zevopwv Mnntolkag enBeBalivel tnv notdtnta g {Wypapikng
ToU YAWOOag, peylotonolel tn dUvapn Twv oUpBOAWY Kal Twv PUNVUPATWY Tou, OE pid
KATakeppatiopévn Kat aAAOTPIWHEVN, TPAUPATIKA Kal [00NeOWTIKN €Moxn, érou o av-
Bpwnog exel xdoel Tig otabepég tou, npokaAel To PAEppa, aneuBuvetal kal onpaivel,
anokpUMTEL Kal anokaAUMTEl, aveAloooel TNV NPOCWIKN TOU €peuva, OIEPEUVA VEEG
duvatdnTeg anelkoOVvIoNg Kal VEEG MOLOTNTEG aPnynong, eyeipel (ntnpata unap&lakng
Kal ovToAOYIKNG TAENG, enikaAeital pia Pabutepn enikovwvia, anelkadel tn {WTKN
TOU OXE0N WE ToV KOOHO, MPOTACOEL pla dlapopetikh avtiAnyn Beaong kat eppnveiag,
€pXeTal va PANoeL yla tnv exBplkdtnta, tn duoappovia, Ty ePLaATIKN anoEvwon TG
avBpwnivng kataotaong, yla éAa exkeiva nou diaioBdvetal kal Buwovel népa and to
opatd. LuvBEoelG OpapatikeG Kal duvateg, NUPETIKEG, euaioBnTteg kal akEépaleg, nou
avtavakAouv évav ecwTePIKO TpdMo Biwong tng Nnpaypatikdtntag, Evav dlaitepo Yu-
xiopé. Mpokeltal yla €pya piag, hon, Kataktnpévng wplpdtntag, ta onofa avadvouv
ouykivnon kat aAnBela, ouviotoUv autévopa EIKAOTIKG yeyovota Kal oupnaye( agn-
YAOEIG NOAAANAWVY avayvwoewy Kal avapopwy, evw NapdAAnAa katadelkviouv Tov
OUYKPOTNPEVO NElpapatiopod, TNy NAATid kat otépen kaAAtexvikn natdeia, Tn ouvoxn
Kal TN OUVEMELD TwV Hop@OonAacTIKwy avadnthoewy Tou dnpioupyoU ToUg, ENKUPW-
vouv TNV e€EAIEN TwV NPOBANPATIOUWY TOU, TNV NMPOCHAWON TOU O VAV OUYKEKPIE-
vo 6popo. H aoknpévn épaon, n oxedlaotikn ofUTNta, N €lKOVoNAAoTIkA delvotnta,
n €vtaon kat n Platdtnta g xelpovopiag, n texvikh SeClotexvia kal, tautdxpova, n
MVEUPATIKA OUYKPATNON Kal N PUxikn euputnta Tou MNATOIKA, OTIG OUVOEOELG TwV
Alwpnoewy, Kopupwvovtdl, PE pla ypaen olyxpovn kat duvapikn, SIEloSUTIKA, Npw-
TOTUMN KAl OTOXAOTIKN, PHEOTN O€ NEPLEXOPEVO KAl OUVONAWOELG —and TIG N0 YOVIHEG
EKPPACELG TNG 0UYXpOovNG EAANVIKNG TEXVNG NOU unepacnidetal pe B€ppn TIG avavew-
pEVEG duvatdtnteg TNG {WYPAPIKAG.



H nAaotikdtnta twv oxnpdtwy, To pwe, ol TOVIKEG dlaBabuioelg twv ykpilwy, n kata-
AUTIKN avtnapdBeon tou Aonpou e To Jaupo, N ECNPECIOVIOTIKNA €vVTAon, N AVTIHE-
TWMION TNG OXEONG HOPPNG-XWPOU, P évav agloonpeiwta At Kat unaviktiko Tpono,
oupBdAAouv otnv unoBANTIkN atpodoealpa twy Bepdtwy, nou @optidovtar and v
ePavtikn onpacia nou toug anodidel kal tov Tpono e tov onofov ta eneepyadetal.
H e€oikelwon pe t peydAn napddoon tng eupwnaikng {wypapikng anoteAel yla
Tov dnploupyd yovipo pdbnpa kal epnelplia, diapoppwvovtag kaboplotikd ta nAaiola
péoa ota onofa kiveftal n SoUAeld Tou. 2TIG AlwPNOELG, N ava@opd Kal N olkelonoin-
on €IKOVWV Kal Hoppwv anod TG ouviEoelS (Onwg ekeiveg tng evotntag tg Nekpng
1a&ng) Tou Tadeusz Kantor eival dueon. O avBpwnog ouvexilel va eival o agovag
avagopag tng wypaglkng tou Mintoika. To owpa gpgavidetal va alwpeital otnv
appionpn kat paopatikn anokaAun Tou oav €autog Kal oav «aAA0G», EKTEDEINEVO
Kal povaxiko, olwnnAod Kal Tpaupatiopevo, NAoxov, avunepaonioto Kal oTpeBAWEVO,
avTIpETwno Pe TNV aywvia tou Bavdatou kal plag avanddpaoctng poipag, Tng nrwong,
NG ANWAELAG Kal TNG ouvTpIPNG, HETEWPO O€ pla eUBpauaotn Kal enopaAn ioopponia,
0€ E0WTEPIKA EAAEINTIKE, onpaivovTa Kal anoonaopatikd@, 0 OTIYHEG NaYWHEVEG OTOV
XWPO Kal Tov xpovo. Xe eubeia avtiotoixia pe WUXIKEG KaTaoTaoelg, otnv nopeia ¢ga-
VEPWONG EVOG KPUUPEVOU voNpAatog, 0 {wypapog napouaotadel Evav KOoPo o€ Tapaxn,
évav evolapeco KOopo, TN okNVA eveg pavtaotikol Bedtpou tng avBpwnivng {wng.
Ol ouvBéoelg Tou, wotdoo, dev atepouvtal AUpIKNG SIABECNG, KATAOKEUAOTIKNG Yon-
Teiag kal popavtikou aloBnpatog nou, o€ KAMOLEG MEPINTWOELG, Unopel va yivel akpaio
Kal anpOPBAENTO, KAUOTIKO Kal avaTPEMTIKO.

Mavvng MnoéAng



L_WCh1 2012, pelktn texvikn oe xapti, 59x50x3 k.



L_HuGE 2012, petn texvikn oe xapti, 130x90x12 ex.




L_CL 2012, peikth texvikn o€ xapti, 125x100x11 &k.




L_DC 2072, peIKTN TeEXVIKN Ot Xapt, I!x ”xl K. ‘ | I I I _l_
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LEIKTA TEXVIKA O€ XapT

L_HB 2012,



L_LB 2012, peikth texvikn o€ xapti, 54x48x4 ex.



L_NK 2012, peiktn texvikn o€ xapti, 100x130x6 k.



, HEIKTA Texvikn o€ xapti, 70x58x4 ek.

L_TK2012



L_oTK 2012, pelkth texvikh o€ xapti, 33x49x7 ek.



L_WCh2 2012, peikth texvikn, 163x107x35 ex.
L_WCh2-1 2012, peikth texvikn oe xapti, 145x107x12 ek.

L_WCh2-2 2012, ypapitng, kapBouvo oe xapti, 50x70 ek.







“alwpnoelg”

H TkaAepi Alma napouotddet th véa 6ouAeld Tou Zevopwvta MnAatolka “alwpnoelg” and tg 7 AnpiAiou €wg tig 12 Matou 2012.
Ot avadntnoelg tou MANTolka OXETIKA PE TNV £vvold Tou opiou Kat Tng d1dppnEng tou, TNG Slapavelag, Twv NoAAAnAWY eNNedwV Kal
NG evaAAayng toug, Tng unépBeong kal Tng andkpuwng, eppavidovral Eava otn véa tou Souleld. Ta €pya nou napouctadovral sivat
HEIKTAG TEXVIKNG (K&pPouvo, akpuAikd, KOAGL) oe xapti kat kataokeudlouv {WYpAPIKEG OUVBETEIG MOU avantyooovTdal OTIG TPEIG
dlaotdoelc. Ze 6,TL agopd tnv eneepyacia toug, Ta épya tou Bacidovral oe SUo AEoveG: 0TNV VWOLOAOYIKN XpPNoN Tou KOAAG( Kal otn
{wypagikn ot Tplodlaotatn avantugn. AouAgdovtag Tn GépaA HE TNV TEXVIKA TNG eniBeong Kal Tng anokomnng, nou dnploupyouv
Tplodléotateg ekPPATELS TNG, Ta £pya Acitoupyolv ota 6pla TG {wypaPIKNG Kal TNG £YKATAOTAoNG, £T0L WOTE N OTATIKA B€on Tou
napatnpnth va avtikabiotatal pe ekeivn TN ontukng napaiAagng.

O titAog tng €kBeong “alwpnoelg” napanéunel otn ouvBnkn Tou Kevou, TNG €GpTNoNg, TNG aBefaldtntag kal tng anonAaiolonoinong

NG avBpwnivng ouvBnkng.

“in limbo”

Gallery Alma present “in limbo”, the latest exhibition by Xenofon Bitsikas from 7 April to 12 May.

Bitsika's quest is always about the concept of limit and its disruption; transparency as spatial condition; multiple layers and their
succession; superposition and concealment. The works presented are mixed media on paper (charcoal, acrylic, collage) and are
based on two ideas: the conceptual use of collage and the painting as a three-dimensional unfolding.

Handling the forms with the technigue of on-laying and cutting-off, his works are placed in a limbo bounded by the areas of
painting and installation. In his work the static position of the observer is replaced by the dynamic condition of the visual paral-
lax.

The title of the exhibition “in limbo” refers to the concepts of void, suspension, vagueness and dis-contextualization of the hu-

man condition.



BIOTPA®IKO XHMEIQOMA

O =evopwv Mnntaikag (1963) el kal epyadetal otnv EAAGSa. Eival
AvanA. KaBnynthg oto Tpnpa MAactkwv Texvav kat Enotnpdv
g Téxvng Tou Mavenotnpiou lwavvivwv. Znoudég otnv Avwtdn
YxoAh KaAwv Texvadv tng ABAvag, pe kabnynteg toug AnpooBévn
Kokkw{dn otn {wypapikn kat Mapiva Aapnpdxn-MNAdka otn Be-
wpla. Metantuxiakég onoudég kal didaktopikd otnv Facultad de
Bellas Artes tou Universidad Complutense Madrid, pe unotpopia
Tou LKY. Metadibaktopikn épeuva (2001-2003), pe unotpopia tou
K.Y kat eniBAénouoa tnv kabny. Mapiva Aapnpdakn-TMAdka.

To nedio g €peuvdg tou kat tng S1dbackaAiag tou efval oxeTiko pe
{nthpata SoPNG TOU XWPOoU Kal TOUG pNXaviopous oplopoU Tou, Kal
e ¢ntnpata nou oxetidovtal Pe tnv avanapdotaon Kal ta véa péoa.
Ta teAeutala xpdvia ol EIKACTIKEG avadNTNOELG TOU €lval OXETIKEG PIE
v évvola tou oplou Kkal tng d1dppnEng tou, TNG dlagavelag, Twy
noAAanAwv enminédwv kat tng evaAAayng toug, TG unépBeong Kat
NG andkpuyng, kat efvat navta oe ouvéptnon pe t B€on kat ouv-
Brkn tou Beatn. To €pyo tou éxel PpaBeutel kal £xel napouotaotel
oe ekBéoelg otnv EAAGSa kat tnv Euponn, eniong éxel dnpooteutel
o€ kataAdyoug kal povoypaplies. Epya tou Bpiokovtat otig cuAAo-
YEG tng EBvIkNG MivakoBnkng, tou Fundacidé Ynglada Guillot” Real
Academia de Bellas Artes San Jordi otn BapkeAwvn, Tou Make-
dovikoU Mouoeiou XUyxpovng Téxvng Oeooalovikn, Tou Mouoel-
ou XnupdnouAou, tou Mouoelou Movtépvag Téxvng Boppé kat tou
Mouoelou Movtépvag Téxvng Ppuoipa, ABrnva, Zuloyn PéAlou,
K.Q.

ATOpIKEG EKBEOTEIG:

2012 Gallery Alma, TpikaAa

2011 AiBouoa texvng ZoupnouAdkn, ABrva
2005 AiBouoa texvng ZoupnouAdkn, ABrnva
2001 AiBouoa texvng ZoupnouAdkn, ABrva
1998 AiBouca téxvng ZoupnouAdkn, ABnva
1995 Mouoeio XnupoénouAou, ABhva

Opadikég ekBéaelg (enmAoyn):

2012

“LTYPEG npwtonopl{ag» 85 €pya PETANOAEUIKAG kal oUyXpovng Té-
xvng otnv EBvikn  TAuntoBnkn, foudn, ABnva - «Meta&u npaypati-
KoU kal gpavtaotikoUs, ZUAAoyh Z. DEAlou, Keévipo texvng Toptdio
vte Kipiko, BéAog, 17 Maptiou — 18 AnpiAiou 2012

2010

«IxvnAatwvrag v KwvotavtivounoAn»,  KwvotavtivounoAn -
«Néa anokthpata g EBvikng MivakoBnkng 1922-2010. And tov
190 otov 210 aiwva: MNapaotatikn Téxvny, 11 AekepBpiou 2010-
12 ®ePpouapiou 2011 - AvBpwniva pétpa: Avadnthoelg tng pop-
(NG 0N VEOEAANVIKA {wypa®iki», MoAltiotikd Kévipo tou Ahpiou

BIOGRAPHY

Xenofon Bitsikas (1963) lives and works in Greece and is Asso-
ciate Professor at the Department of Fine Arts and Art Scienc-
es , University of loannina. He studied at the Athens School of
Fine Arts (1994) and at the School of Fine Arts, University Com-
plutense of Madrid (2000). His Ph.D. (U.C.Madrid) concerning the
structure of the space and the mechanisms that define it, seen
through the possibilities of the dynamic synthesis between black
and white.  His work was awarded and has been exhibited in
Greece and Europe.

Lately, he has been working on the concept of the limit and its
relation to the spectator, considering the artwork as a two-way
transitorial space, redefined by both artist and spectator. His field
of research and academic curriculum is centered at questions
of systems-mechanisms-tools used for structuring space with a
specific side interest on matters of new media.

One-man shows:

2012 Gallery Alma, Trikala

2011 Zoumboulakis Galleries, Athens
2005 Zoumboulakis Galleries, Athens
2001 Zoumboulakis Galleries, Athens
1998 Zoumboulakis Galleries, Athens
1995 Spyropoulos Museum, Athens

Selected group exhibitions:

2012

“Moments of avant-garde» 85 works of postwar and contempo-
rary art in National Gallery of Greece, Athens - «Between Reality
and Fantasy». Works from the Sotiris Felios Collection, Giorgio De
Chirico Art Centre Volos, 17. March- 18. April 2012

2010

“Tracing Istanbul” Istanbul (28 August- 23 September) / “Trac-
ing Istanbul” Gazi Technopolis, Athens (October 2010) - Human
measures, Melina cultural center of the municipality of Athens.
2009

“New acquisitions of the National Gallery of Greece, 1992-2006"
“ Sifnos (July-August 2009) -"A pale shade of white *, Bellonia
Foundation, Santorini (July- September 2009)

2008

“New acquisitions of the National Gallery of Greece, 1992-2006",
Pinakothek of Patras (November 2008) - “Portrait of a Museum”
Averof Museum, Metsovo (September 2008) - “Sketching Dio-
nysios Solomos, Ex Convento Ss Cosma e Damiano, Giudecca
620, Venezia (April-May 2008)

2007

ABnvaiwv «MeAiva»,ABhAva.

2009

<KOYelg tou AeukoU», 16pupa MneAwvia, avtopivn - «Néa anoktn-
pata tng EBvikng MvakoBnkng, 1992-2006» Kdotpo Zipvou

2008

«To nmoptpéto evog Mouoeiou» MivakoBhkn ABépwe, Métoofo -
«ZKlaypapwvag to Aloviolo ZoAwpd», MaAid povaothpt twv Ayi-
wv Koopd kal Aapiavou, Bevetia - «Néa anokthpata tng EBvikng
MivakoBnkng, 1992-2006» Anpotikn MivakoBnkn Mdatpag

2007

«realia mundi/eykdopia» 16pupa Kudwviéwg, Avdpog (loUAlog-2e-
ntépPplog 2007) - «evéBALOG TOnog», Mouoe{o Mnevakn (Mepal-
wq) NogpBplog 2007

2006

«Néa anoktnpata, 1992-2006» EBvikA MivakoBhkn, ABrnva (No-
€UBplog 2006) - «“AlaoxiCovtag ta 6pia’, Eikaotikd Mavépapa
otnv EAAGSa», Kpatikd Mouoeio XUyxpovng Téxvng, ©ecoalovikn
(Zentéppplog-NoépBplog 2006) — «Zkiaxtpo» MvakoBnkn ABEpwo,
MétooBo (loUAlog-ZentépBplog 2006)

2004

«Far-Near-Centre, 12 Positions in contemporary Greek Art»,
European Patent Office EPO, Minchen kat Gallery Francoise
Heitsch, Minchen, (loUviog-ZentépPplog 2004) — «Maoxov Zwpa»
Kévtpo 2Uyxpovng Eikaotikng Anptoupyiag, P€Bupvo (Mdiog-lolvi-
0G 2004) TkaAepl Néeg Mopég, ABrva (Nogppplog 2004)

2003

«Art Paris 2003», Carrusel du Louvre Paris (ZentépBplog 2003)
— Makebovikd Mouoeio ZUyxpovng Téxvng (lavoudplog 2003) -
Alaypdeoviag To onpeEPa, To auplo, To xBeg», TKAQ TexvomnoAl,
ABrnva (lodviog 2003) / Makedovikd Mouaeio XUyxpovng Téxvng
(AnpiAlog 2003)

2002

Alaypdpoviag To ohpepa, To auplo, To XBeG», MivakoBnkn ABEpw®,
MétooBo (louviog-ZentépPplog  2002) - «AvBpwnol, npéowna,
HOPQPEG», Kévtpo ZUyxpovng Téxvng, PEBupvo (lodviog 2002)

2000

«O1 kKaAAiTtéxveg Tou Mouoeiou XnupdnouAous, 16pupa Meidovog
EAAnviopou ABAva (OktwBptog 2000)

1997 «The Memory of Auschwitz in Contemporary Art»,
Communauté Francaise de Belgique, Bpu&éAieg (NoépPplog 1997)
1996

«EUROPE PRIZE 1996» Mouaeio Movtépvag Téxvng tng Oostende,
BéAyio (louviog-Alyouatog 1996) — «Fundacié Ynglada Guillots,
Real Academia de Bellas Artes San Jordi otn BapkeAwvn (Mdéiog-
loUviog 1996)

“realia mundi/eykéopia” Kydonieos Foundation, Andros (July-Sep-
tember 2007) - “Birth place”, Benaki Museum, Athens (November
2007)

2006

“New acquisitions of the National Gallery of Greece, 1992-2006",
National Gallery, Athens (November 2006) - “Crossing bounda-
ries’, Visual arts in Greece, State Museum of Contemporary Art,
Thessalonica(September-November 2006) - “The Scarecrow”
International Art Exhibition, Averoff Museum / Vineyards of the
St Nicholas Monastery, Metsovo, (1 July - 17 September 2006)
Exhibition curators: Olga Daniylopoulou, art critic, Director of the
Spyropoulos Museum, Athens / Nico de Oliveira, writer, curator,
Museum of Installation, London / Nicola Oxley, art historian, Di-
rector of the Museum of Installation, London.

2004

“Far-Near-Centre, 12 Positions in contemporary Greek Art “, Euro-
pean Patent Office, Munchen epart.epo.org/index{www.culturalo-
lympics.com/epart/bitsikas / Gallery Francoise Heitsch, Munchen,
(June-September 2004) - “Visiting Halepas”, Tinos (July- Septem-
ber 2005) -

“Report to Gyzis” Tinos (July-September 2004) - “Identity Issues”,
Macedonian Museum of Contemporary Art (July-October 2004)
- “Suffering Body”, Rethymnon Centre for Contemporary Art, Re-
thymnon (2004) / Gallery Nees Morfes Athens (2004)

2003

“Sketching out Today, Tomorrow, Yesterday” Gazi Technopolis,
Athens (2003)/ Macedonian Museum of Contemporary Art, Thes-
saloniki (April 2003) / Averof Museum, Metsovo (2002)- Macedo-
nian Museum of Contemporary Art, Thessaloniki (January 2003)
2002-1996

“People-Faces-Figures” Rethymnon Centre for Contemporary Art,
Rethymnon (2002) -

“Portraits” Zoumboulakis Galleries, Athens (2002) - “The artists
of the Spyropoulos Museum’, Cultural Center Greek World, Ath-
ens (2000) - Communaute Francaise de Belgique, Brussels(1997)
- “Europe Prize 1996” Museum of Contemporary Art, Oostende
Belgium (1996) - “Fundacio Ynglada Guillot”, Real Academia de
Bellas Artes San Jordi, Barcelona (1996)



dwroypapia:
Kwvotavtivog lyvatiadng

Yxedlaopdg evrunou:
lwavva Mnftou

O katéAoyog tou Zevogpwvta Mnntolka tunwnke oe 150 avtituna
pe v eukalpia tng ékBeong tou otnv MkaAep{ ALMA,
ota TpikaAa tov AnpiAio tou 2012.
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